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Program Notes

“« Transmutations » è un viaggio
che parte da una sostanza sonora quasi

magmatica, come un sismografo che
registri le più sottili oscillazioni degli stati

d’animo che si evolvono al suo interno:
poco a poco questo sistema evolve verso
un progressivo scatenamento dinamico e

timbrico, attraverso un gioco di
collaborazione- opposizione tra il

pianoforte e lo strumento elettronico.”

Andrea Corazziari

Between 1998 and 1999 I have followed, along with
seven other composers from the new generation, coming from
several countries, the IRCAM’s annual workshop in computer
music, in Paris. The rule was simple: during the first six months
we should learn and assimilate as far as possible a part of the
musical technology created/developed by that Institute, and
afterwards we could compose a piece for solo instrument
interacting with a chosen technological arsenal. This is how
“Transmutations” was composed – a piece for solo piano and
live electronics partially played for the first time in Paris, in
September 1999.

During the piece, the computer “listens” to the piano, at
the stage, and answers to it with a great variety of scores and
actions which are programmed in Max/Msp and sent through to
the six loudspeakers around the audience.

For a composer whose education is still based on the
apprenticeship of a certain “instrumental attitude”, the shared
process of writing between the instrument and the computer,
induces a reflection about his won poetic, a deep examination
of his musical language and writing methods.

In this sense, rhythm, pitch organisation, dynamics and
spatiality were submitted to a reflection, both individually and
globally, that, in my case, within the composition process of
“Transmutations”, catalysed a singular development of each
one of those dimensions. The tone was the only parameter not
submitted to such a reflection, because the score was set for
only one instrument and the poetic of the piece, in my
conception, simply does not allow a computer treatment in
order to proliferate the tone palette. On the other hand, the
most developed dimension was the spatiality, which built, in
each section of the work, a set of predetermined spatial
movements through the six points of the hall, a kind of “key-
movements” that, within their own rhythmic structure,



transform therefore our perception of the discourse. Sometimes
the space, as a parameter, becomes so autonomous that, like
the Forms (or Ideas) in Plato well-known theory, we can see it
as a dimension a priori from which participate the objects that
exists through it. At those precise moments, if we replace the
discourse of the piano by a single constant sound, the
audience would be able to hear a veritable spatial composition
(a “Raummelodie”, as predicted by Stockhausen at the end of
the fifties), within it’s own rhythmic/spatial movements and even
some movement polyphonies.

Thus, if the shared writing between the instrumental voice
and the electronics must be governed by the same principals of
a common language, those principals are, a priori, the result of
a research catalysed precisely by that share. The language
allows the means to be compatible, but at the same time, it is
reinvented considering the singularity of the means. Such is the
paradox and, at the same time, the fertility of a possible
confrontation of the means.

Pedro Amaral



Correspondence between the score
and the sound files/real time actions in Max/Msp

Score Cue Computer files/actions Score Cue Computer files/actions

A - I 1 Indexes 01-07: A-MO-01/05, A-PE-01/02, A-CR-01 B 12 Indexes 09-12: B-Transp-04/05, B-PE-02/03, B-CR-05/07

A - I 2 Indexes 08-11: A-CR-02/03, A-MO-06/07, A-PE-04 B 13 Indexes 13-21: B-Transp-06/10, B-CR-08/12, B-PE-04/05

A - I 3 Indexes 12-16: A-MO-08/11, A-CR-04 B 14 Indexes 22-27: B-Transp-11/16

A - I 4 Indexes 17-22: A-MO-12/15, A-CR-05/07 B 15 Index 28: B-PE-06, B-CR-13

A - I 5 Indexes 23-26: A-CR-08/09, A-MO-16/18 B 16 Indexes 29-34: B-Transp-17/19, B-CR-14-17, B-PE-07

A - I 6 Indexes 27-33: A-NR-01/02, A-CR-10/12, A-PE-05, A-MO-
20/21

B 17 Indexes 35-36: B-Transp-20, B-CR-18-19

A - I 7 Indexes 34-38: A-NR-03/04, A-MO-21b/26, A-CR-12b/13 B 18 Index 37: B-Transp-21

A - I 8 Indexes 39-40: A-NR-05, A-CR-14, A-MO-27 B 19a Indexes I-VIII

A - I 9 Indexes 41-42: A-NR-06, A-CR-15 B 19b

A - II 10 Indexes I-VIII iC 20 Indexes iC01/02: iC-MO-01/02

B 11 Indexes 01-08: B-CR-01/04, B-Transp-01/03, B-PE-01 iC 21 Indexes iC03/07: iC-MO-03/07, iCtrille01



Score Cue Computer files/actions Score Cue Computer files/actions

iC 22 Index iC08: iC-MO-08 D 37 Indexes D05-09: D-NR-01/06, D-MO-05/06

iC 23 Indexes iC09-iC13: iC-MO-09/13 D 38

iC 24 Indexes iC14-15: iC-MO-14/16, iC-NR-01 E 39 Indexes E01-03: E-f#, E-NR-01, E-MO-01

iC 25 Indexes iC16-17: iC-MO-17/18 E 40 Indexes E04-08: E-MO-02/05

iC 26 Index iC18 E 41 Index E09: E-Transp-01, E-tr-01

iC 27 Indexes iC19-25: iC-MO-19/24 E 42 Indexes E10-13: E-MO-06/09, E-tr-02/05, E-Transp-02/03

iC 28 Index iC26: iC-Harm E 43 Index E14

iC 29 Indexes iC27-32: iC-NR-02/05, iC-MO-25/26 E 44 Indexes E15-20: E-Transp-04, E-MO-10/16, E-NR-02

iC 30 E 45 Indexes E21-26: E-MO-17/22, E-NR-03a/c

iC 31 Index iC33: iC-MO-27 E 46 Indexes E27-29: E-MO-23/24, E-tr-06/07

C 32 Indexes C01-03: C-NR-01/02, C-MO-01a/b E 47 Indexes E30-35: E-Transp-05/08, E-tr-08/11, E-MO-25

C 33 Indexes C04-05: C-MO-02(v1)a/b, C-MO-02(v2)a/b E 48

C 34 Indexes C06-15: C-MO-03(v1)a/e, C-MO-03(v2)a/d, C-
NR-03

E 49 Indexes E36-38: E-Transp-09/14, E-tr-12/17

D 35 Indexes D01-02: D-MO-01/02 E 50 Indexes E39-41: E-06

D 36 Indexes D03-04: D-MO-02/04 E 51



A ma fille Marta
















































