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Anamorphoses

(trois portraits)
I

Leggiero, s=108 (4.=72)

Basson 3
(contrebasson)

Pedro Amaral (*1972)
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Basson 3 (contrebasson)
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Basson 3 (contrebasson)

Modere,
un peu flottant, J=384
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Leggiero, J=108 (J.=72)
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Basson 3 (contrebasson)
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Basson 3 (contrebasson)
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Basson 3 (contrebasson)
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Elegia (Enrique X. Macias in memoriam)

Mesto, J=56
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Basson 3 (contrebasson)

13

1"

10

A
hdl D
)
A D

52
61
70

10

/IH\
\d/

e/

)
dl O
y 4

—

o)
al D
V4

79

sfs=>

p

[ 7]

&y &

R

(N
\Hll

J=—urr

84

) J

o )*

89

JS=prpr

A

J L0

QI
[® ) \HII

o )°

93

o7 Pesante, molto espressivo (ﬁ=96)

J A0 )

4

A 0]

A

)4



105

Basson 3 (contrebasson)

Piu pesante (ﬁ=84)
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Basson 3 (contrebasson) 9
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Basson 3 (contrebasson)
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12 Basson 3 (contrebasson)
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Modéré, hésitant, J=96 (J.=64)
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Basson 3 (contrebasson)
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Basson 3 (contrebasson)
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Basson 3 (contrebasson)

Leggiero, J=108 (J.=72)
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Basson 3 (contrebasson)
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Basson 3 (contrebasson)
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Modere,
un peu flottant, J=384
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Leggiero, J=108 (J.=72)
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Basson 3 (contrebasson)
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Basson 3 (contrebasson)
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